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In tro d u c e d  by  SENATOR LOREN LEGARDA

RESOLUTION
HONORING CONTEMPORARY ARTIST DAVID MEDALLA WHO CONTINUES 
TO BRING HONOR TO THE NATION AND TO THE FILIPINO PEOPLE, 
RECOGNIZING HIS REMARKABLE CONTRIBUTIONS AS PIONEER IN THE 
KINETIC, PARTICIPATORY, AND EARTH ART MOVEMENTS, IN THE 
GLOBAL ART SCENE

WHEREAS, Article II Section 17 of the 1987 C onstitu tion  recognizes the 
im portan t role of the a r ts  in fostering patrio tism  and  prom oting h u m an  
liberation and  developm ent;

WHEREAS, a s  a  m em ber of the com m unity  of na tions, it is tlie u tm o st du ty  of 
the S tate to en su re  th a t the  creativity of Filipinos be recognized an d  supported  
in the global a ren a  a s  p a rt of its role in ensu ring  the en richm en t of the  h u m an  
experience th rough  the arts;

WHEREAS, being a  un ique  figure in the history  of tw en tie th -cen tu ry  a rt, David 
Medalla is increasingly recognized a s  a  significant figure in the  developm ent of 
installation, kinetic, an d  participatory  a rt  even a s  h is unpred ic tab le  and  playful 
approach to a r t  h a s  m ade him  difficult to categorize from the s ta r t  of his 
career. His practice d eco n stru c ts  the idea of scu lp tu re  a s  solid, tim eless and  
m onum ental by creating  objects and  s itua tions th a t can  never be repeated and  
are of a continually  changing form ;1

WHEREAS, he considers h is artw orks as “bio-kinetic scu lp tu re s ,” such  th a t in 
an  interview, he said  th a t h is work differed from o ther a rtis ts  a s  the artw orks 
them selves moved in random  organic ways an d  avoided the m onotonous 
repetitive m ovem ents of m ost m achines. His land  a r t  projects were born ou t of 
the organic and  h is relation w ith the dynam ics of n a tu re ;2

WHEREAS, M edalla’s m ost iconic body of work, the kinetic scu lp tu res, is best 
exemplified by h is “Cloud C anyons” (or Bubble M achines) in 1963, w hich— 
through  the u se  of soap an d  w ater mixed w ith a ir funneled  th rough  an  engine 
he especially designed—produced colum ns of froth th a t subverted  the solid 
n a tu re  of scu lp tu re , show ing how it could be both sta tic  an d  dynam ic. This

1 Queensland Art Gallery, h ttps:/ /www.gagoma.qld.gov.au/whats- 
on / exhibitions / apt8 / artists / david-medalla
2 Mousse Magazine, h ttp :/ /moussemagazine.it/david-medalla-adam-nankervis-2011 /

https://www.gagoma.qld.gov.au/whats-on_/_exhibitions_/_apt8_/_artists_/_david-medalla
https://www.gagoma.qld.gov.au/whats-on_/_exhibitions_/_apt8_/_artists_/_david-medalla


work of M edalla w as considered a  m ilestone, as it w as a  first in the  history  of 
a rt,3 pre-dating contem porary  installa tion  by over 30 y ears;4

WHEREAS, Cloud C anyons is a  resu lt of several personal experiences: flying 
over the G rand Canyon, visiting a  Scottish  brewery, a  soap factory in 
Marseilles, observing clouds in M anila Bay, b u t also of more profound 
m em ories, such  a s  the frothing of coconut milk cooked by h is m other, or the 
foam on the m outh  of a  guerilla fighter dying u n d e r the blows of an  occupying 
Jap an ese . While these  are  personal experiences, m em ories of the partic ipan ts 
are also triggered by own by th is bio-kinetic art. M edalla said th a t he seeks “to 
annih ilate  the barrie rs  betw een specta to rs and  the  w ork of a rt, an d  to give free 
rein to the im agination;”5

WHEREAS, cu ra to r and  a u th o r Guy Brett, who h as  w ritten  extensively on 
Medalla, best described the experience as "creation proceeded inseparably  from 
destruction , the fullness and  m onum entality  of form w as accom panied by its 
complete evaporation, it w as sim ultaneously  a  m ateria l “som ething” and  an  
im m aterial “no th ing .” A seeth ing  activity w ent together w ith an  overall calm. 
Chaos and order coexisted; m otion and  rest;"6

WHEREAS, M edalla’s w ork is always inform ed by the  place in w hich he creates 
it and  the people he m eets there7 and  Am erican w riter Jo h n  S trau sb au g h  calls 
him  a  nom adic world a rtis t;8

WHEREAS, in 1997, David Medalla and  Adam N ankervis were invited to 
participate in the 2nd Jo h a n n esb u rg  Biennial, cu ra ted  by Okwui Enwezor. As 
both were en rou te  to Robben Island, South  Africa, w here Nelson M andela was 
incarcerated , M edalla cam e up  w ith an  idea of creating  a  b iennial th a t would 
be open to anyone, regard less of age, nationality  and  sex, th u s  resu lting  in the 
estab lishm en t of the London B iennale in 2000. M edalla ’s w ork w as the  
su b jec t of the  solo exh ib ition  A nyw here  in the  World, c u ra te d  by Guy B rett, 
a t  the  In s titu te  of C on tem porary  A rts, London, in 2005 . His w ork w as 
included  in the  H arald  S z e e m a n n -c u ra te d  ex h ib itio n s M^eiss a u f  
W eiss (1966) a n d  Live in Your H ead : W hen A ttitu d es  Becom e Form  (1969) 
a t  the  B ern  K u n sth a lle , a n d  in DOCUMENTA 5, K assel (1972);9

WHEREAS, M edalla h a s  lec tu red  a t  m any  in te rn a tio n a l in s titu tio n s  an d  
u n iv ers ities  in c lu d in g  th e  S o rbonne , the  Ecole des B eaux-A rts in Paris, the  
M useum  of M odern Art of New York, S illim an U niversity  a n d  th e  U niversity  
of the  P h ilipp ines, th e  U niversities of A m sterdam  a n d  U trech t, th e  New 
York Public L ibrary , S im on F ra se r  U niversity  in V ancouver, C an ad a , the  
U niversities of Oxford, C am bridge, C a n te rb u ry , W arw ick a n d  S o u th a m p to n  
in E ng land , an d  th e  S lade School of Fine Art, L ondon ;10

W HEREAS, M edalla h a s  won aw ard s  from  th e  New York F o u n d a tio n  for the  
A rts an d  the  Je ro m e  F o u n d a tio n  of A m erica a n d  in 2012, received the

3 David Medalla at Ateneo Art Gallery by Paeng Evangelista, http: / / www.philstar.com/arts- 
and-culture/2012/ 11/ 19/868211 /david-medalla-ateneo-art-gallerv
4 Frieze, https://frieze.com/article/david-medalla
5 La Biennale de Lyon, h ttp :/ /vvww,biennaledelyon.com/uk/floating-worlds/the-artists/david- 
medalla.html
6 5,000 Moving Parts, MIT Museum, http://5000movingparts.mit.edu/kinetic- 
blog/2013/5/ 12/d617m7gdaf214143380vaf81gkfets
7 Ibid.
8 Ateneo Art Gallery http: / /atcneoartgallery.org/david-medalla-at-tate-britain/
9 Ibid.
10 Ibid.
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G aw ad Tanglaiv ng Lahi, an  aw ard bestowed to those th a t “have dedicated 
their life’s work to the p u rsu it of Filipinism and  the Filipino identity  through  
any of the channe ls of cu ltu re .” The aw ard recognized h is con tribu tion  in 
steering na tional consciousness tow ards a  clarification, developm ent and  
enhancem en t of the essen tia l Filipino image. 11

W HEREAS, d u rin g  th e  56 th  Venice B iennale, M edalla executed four 
perform ances a t different venues in Venice. The venues were Microclima in 
Giardini, the Pigafetta s ta tu e  a t Vicenza, Philippine Pavilion a t the Palazzo 
Mora and  Peggy G uggenheim  Collection;

WHEREAS, M edalla is the only Filipino to be included in the  perm anen t 
collection of one of the w orld’s g rea test m useum s, the Tate, w here he is 
exhibiting alongside H ans Holbein, A nthony Van Dyck, Piet M ondrian, and  
Pablo P icasso .12

WHEREAS, it is incum ben t upon  the Senate to recognize one of the  finest and  
m ost d istinguished  a rtis t it h a s  produced and  acknowledge h is un tiring  efforts 
in push ing  the developm ent and  growth of con tem porary  a rt in the 
in ternational and  local a rt scenes;

NOW, THEREFORE BE IT RESOLVED, AS IT IS HEREBY RESOLVED, by the
Senate of the Philippines, to honor contem porary  a rtis t David Medalla who 
continues to bring honor and  pride to the nation , recognizing h is rem arkable 
contribu tions as p ioneer in the kinetic, participatory , an d  ea rth  a r t  m ovem ents, 
in the global a r t  scene

Adopted,

LOREN LEGARDA
Senato r

>' Ibid
12 Ibid.


